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written at some time during 1832, and, between
that year and 1834, Chopin was able to place all
his works from Opus 6 to Opus 19. Some of these
were published in Leipzig by Probst Kistner,
others in France by Schlesinger, and some both in
France and Germany. In 1833 Breitkopf and
Hartel published the Variations brillantes on
Herold's Rondeau favori. There is little by which
Chopin can be recognised in this work. Indeed it
is merely one more example of the detested air
varie which was so assiduously cultivated at the
beginning of the nineteenth century, and so
feelingly deplored by Fetis in his articles. But
this fall from grace can be easily discounted in the
survey of a period which produced, among other
works, the twelve Etudes (Opus 10), the three
Nocturnes (Opus 15), the four Mazurkas (Opus
17) and the E fiat Waltz (Opus 18).

The last of these compositions serves as a link
with a new phase of Chopin's life, in which a half-
forgotten theme of the earlier years is resumed and
developed. Three brothers, Wodzinski by name,
had been among his friends at his father's board-
ing-school. When Chopin had gone to stay with
these boys, he had met their young sister, Marja,
who was studying music. Chopin had been in-
terested in her, and together they had played
pianoforte duets. But childhood was now left
far behind and Chopin had not seen her since.
During the summer of 1834, he received an invi-
tation from Marja's mother to stay -with them at
Geneva where the family had settled. But he was